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For Liste Art Fair Basel 2026, max goelitz is presenting new works by Ju Young Kim in a 
site-specific installation. Ju Young Kim’s Holding Lounge transforms the booth into a transitional 
space between arrival and departure, shaped by her poetic and context-sensitive combinations 
of handcrafted stained glass and industrial transportation components. 

The presentation follows the work series AEROPLASTICS, in which Ju Young Kim explores 
liminal states and transit zones by reshaping industrial transportation modules from airplanes 
into symbolically encoded works. She combines these with stained glass, cast metal, ceramics 
and plastic, thus combining high-tech objects with artisanal techniques. In doing so, the artist 
repeatedly draws on Art Nouveau elements, whose floral formal language at the beginning of 
the 20th century pursued the goal of integrating nature into the modern world and the onset of 
industrialization. Taken from their original context, these elements appear in Kim‘s works in a 
surreal way, moving between different time horizons and opening up a new perspective on the 
phenomena of a connected world. Landscape motifs and traditional symbolism meet industrial 
products and transportation systems to paint a picture of an accelerated society in which 
different cultural and temporal components collide. 

The central sculpture pair The skins remember the air (ascending and descending) (2026) 
consists of sections of an airplane wing onto which Kim has mounted a stained glass structure. 
Set in lead and tin, the glass construction incorporates aerodynamic motifs that also recall 
technical drawings or airflow diagrams and appears less ornamental or floral than architectural. 
At the same time, its forms can be associated with historic glass architecture from the Belle 
Époque of the late 19th and early 20th centuries – train stations, arcades, or exhibition halls 
where industrial engineering and decorative design intertwined. In this way, Kim connects the 
aesthetics of different eras and creates a tension between function and memory.

The wall based work We were almost there for a long time (2026) takes as its starting point the 
protective housing of an aircraft landing light, which Kim has expanded to include hand-blown 
glass, lead, tin, epoxy fiberglass, aluminum, and LEDs. The aircraft element is fitted with a 
green-gray glasswork whose round, slightly irregular segments are reminiscent of bull’s-eye 
panes. This historical glass form has been frequently used in windows since the Middle Ages. 
In Kim’s work, this pre-modern association meets a technical component of aviation whose 
function becomes especially important in the moment of descent and approaching landing. The 
glass functions like an architectural skin: it filters light, refracts lines of sight, and settles as a 
fragile, memory-laden surface over the object’s functional origin. In this way, the work connects 
the technical process of approaching the ground with a material and sensory experience of 
transition, contact, and arrival.

In the second half of the booth, divided by a translucent plastic strip curtain, the work The light 
was still on behind the curtain (2026) evokes a moment of waiting and a situation in which privacy 
and public space overlap. Kim transformed the basic structure of  an airplane service area light 
into an object between a functional lighting element and a sculptural motif. The work refers to 
semi-public, semi-private transit zones where individual bodies share a common destination 
for a limited time. As a light source from a service area, the object also carries an atmosphere of 
care, routine, and hidden operation. In this liminal state, temporary gathering, personal retreat, 
and shared movement converge.



2/2

The free-standing sculpture Having morning coffee in the dark and thinking about tomorrow 
(2026) consists of an airplane partition into which Kim has integrated glass mosaic, aluminum, 
and LEDs. The glass mosaic on the surface features stylized floral and vine motifs, transforming 
the partition into an ornamental pictorial field. Like a paravent, the work creates a fragile boundary 
between a shared environment and a personal retreat. The title evokes a domestic moment that, 
in the context of the aircraft component, is transformed into a state of waiting and anticipation. 
A domestic environment appears here on uncertain ground, in an in-between space and time 
where human senses become blurred and it remains unclear where one is, where one lives, or 
which moment is just beginning.

By mixing the clean language of air travel with the atmosphere of a waiting room, Holding 
Lounge reflects what it feels like to live in constant motion, to belong nowhere fully, and to exist 
in temporary, uncertain states. Kim’s work addresses contemporary conditions of instability, 
transit, and belonging, exploring how identities and narratives are shaped in interim zones rather 
than fixed destinations. The installation makes tangible the psychological weight of constant 
movement – what it means to live between places, between languages, and between states of 
certainty.

about the artist
Ju Young Kim (*1991, Seoul, KR, living in Munich, DE) explores transitional states and transit 
zones in her sculptures and installations by combining industrial transportation modules from 
airplanes and cars into symbolically encoded works. She blends these with stained glass, 
cast metal, ceramics and plastic, thus bringing together high-tech objects with hand crafts 
techniques. The works are characterized by surreal elements that have been extracted from their 
original context and open up a new perspective on the phenomena of the globalized world. In 
her conceptual explorations, she examines the relativity of space and time from the perspective 
of a transcontinental traveler. She combines her own experiences and feelings with objects and 
reflects on the extent to which belonging, origin and borders shape and form identity. 
 
Ju Young Kim‘s first institutional solo exhibition was held at Kunsthalle Mannheim in 2025. In 
the same year, she participated in the eighth Singapore Biennale. In 2024, she was awarded 
the Debutant Grant for her diploma project AEROPLASTICS. Recent group exhibitions include 
presentations at the Alexander Tutsek Foundation in Munich, the ERES Foundation in Munich, the 
Kunsthalle Recklinghausen, and Funkhaus Berlin. Kim is currently working on a project with the 
Mercedes-Benz Art Collection and will be participating in a group show at Gallery Hyundai. Her 
works are held in the collections of Kunstpalast Düsseldorf, Kunsthalle Mannheim, Kunsthalle 
Recklinghausen and Alexander Tutsek Foundation among others. She studied at the Academy 
of Fine Arts Munich, where she was a Meisterschülerin of Olaf Nicolai.
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